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PROGRAM 


Fanfare (1958) 


Robin Engelman 

(1937-2016) 


Andrew Bell, Allison Lam, Ashley Patoine, Andrew Siu, 
Danielle Sum, Naoko Tsujita, Carol Wang - percussion 
Jonny Smith, conductor 


Streams (1964) Warren Benson 

(1924-2005) 

Sam Kim, Matt Moore, Ashley Patoine, Andrew Siu, Danielle Sum, Carol Wang - percussion 

Jonny Smith, conductor 


Concerto for Violin and Percussion Orchestra (1959) Lou Harrison 

I. Allegro maestoso (1917-2003) 

II. Largo cantabile 

III. Allegro vigoroso 


Andrew Bell, Yang Chen, Matt Moore, Kevin Mulligan, Jonny Smith - percussion 

Alice Hong - violin 


INTERMISSION 


BLOOR ST. 
CULTURE 
CORRIDOR 


The Faculty of Music is a partner of the Bloor St. Culture Corridor 
bloorstculturecorridor.com 






Danse du Diable (1958) 
arr: Robin Engelman 


Igor Stravinsky 

(1882-1971) 


Yang Chen, Sam Kim, Nicola Loghrin, Kevin Mulligan, Ashley Patoine - percussion 


improvisation sur mallarme 1 (1958) Pierre Boulez 

(1925-2016) 

Allison Lam, Nicola Loghrin, Matt Moore, Andrew Siu, Naoko Tsujita, Carol Wang - percussion 
Alanna Ellison - harp; Christine Haldane - soprano 


Remembrance (1988) 


Robin Engelman 

(1937-2016) 


Yang Chen, Sam Kim, Kevin Mulligan, Danielle Sum, Naoko Tsujita - percussion 
Daniel Howells - trumpet; Brayden Friesen - trombone; Collins Saunders - bass trombone 


PROGRAM NOTES 


Fanfare (1958) - This work from my first year of college 
(1958) is dedicated to John Ailing who, along with his brother 
Vern, formed the snare drum line of the Geneva (N.Y.) 
Appleknockers Drum and Bugle Corps. Both men were 
exponents of rudimental drumming and John introduced me 
to the details of the open, seven-stroke roll. This exposure 
led directly to the writing of Fanfare where open seven-stroke 
rolls figure prominently, (notes by the composer) 

Streams (1964) is a well known work in percussion ensemble 
repertoire. It employs a minimal instrumental texture and 
vocalization to create a quiet and somber soundscape. 
Benson was Robin’s composition teacher at Ithaca College in 
upstate New York. 

Concerto for Violin and Percussion Orchestra (1959) is 
a classic percussion work in three movements. Harrison 
was greatly influenced by the sound of Indonesian gamelan, 
composing many pieces for various gamelan ensembles 
and even constructing his own American gamelan from tin, 
iron and other metals. In this concerto, Harrison uses more 
traditional western percussion instruments as well as “found 
objects,” mostly made from metal, to mimic the sound of the 
Indonesian instruments. 

Danse du Diable (1958) - As a college freshman, I couldn’t 
wait to play L’histoire du soldat and asked Stravinsky to let 
me arrange the three dances from this work for my college 
percussion ensemble. He wrote back with his “OK” - literally - 
and I arranged the Devil’s Dance, but never got to the Tango 
and Ragtime. Now, this arrangement sounds to me like a 
good beginning to a work for a DCI drum and bugle corps, 
(notes by the arranger) 

improvisation sur mallarme 1 (1958) is the first of a set 
of three works with the same title which Boulez composed 
based on the writings of the French poet Stephane Mallarme. 


The three “improvisations” are again part of a larger suite of 
works titled Pli Selon PH which are all based on the writings of 
Mallarme. The movements of the suite vary in instrumentation 
but all feature soprano and a large contingent of percussion. 
The entire suite lasts over an hour and is Boulez’s longest 
work. 

The virgin, vivid and beautiful today 
Will it tear for us with a blow of its drunken wing 
This hard, forgotten lake that haunts beneath the frost 
The transparent glacier of flights that have not fled! 

A swan of other times remembers that it is he 
Magnificent but without hope of freeing himself 
For not having sung the region where to live 
When of the sterile winter glistened the tediousness. 

His whole neck will shake off this white agony 
By space inflicted on the bird which denies it 
But not the horror of the soil in which his plumage is 
caught. 

Phantom that to this place his pure brightness assigns, 

It immobilizes itself in the cold dream of scorn 
That clothes during the useless exile of the Swan. 

Translation of Mallarme’s “Le vierge, le vivace et le bel 
aujourd’hui" 

Remembrance (1988) - Sometimes while listening to a 
piece of music, a rhythmic motive or succession of tones will 
immediately recall another tune. This juxtaposition is often 
bizarre, but spontaneous and unavoidable. Remembrance 
exists in two versions: the first for five percussion and brass 
and the second for percussion quintet alone. Remembrance 
was written for Nexus and is dedicated to an old porch 
swing, (notes by the composer) 


